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[THE AUDITION]
253X20.3
HAND EMBROIDERY ON FOUND PHOTOGRAPH

JULIE COCKBURN

somebody
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What is the main theme of your works?

This is a difficult question to answer because my purpose
changes hour to hour, day to day. Sometimes I am so involved
in the making process that the meaning is less important
to me. At other times, I am concerned with trying to convey
to the viewer my playful interpretation of a found image. I
am interested in psychology and how we interact with each
other on a human level. Yes, I am exploring what it is to be
human. I use the found photo as a metaphor, I suppose, of
the everyman and everywoman.
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Could you describe you and your art in one word?

“Not quite good enough” I think it is the notion that the next
work [ make will be better that compels me. It is always very
exciting starting a new piece - it’s full of potential.
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[CHIT CHAT)
24.7x19.9
HAND EMBROIDERY ON FOUND PHOTOGRAPH
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[POINT OF VIEW
2.8X197
HAND EMBROIDERY ON FOUND PHOTOGRAPH
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[SERENITY]
176 X 12.6
HAND EMBROIDERY ON FOUND PHOTOGRAPH

[MORPHINE]
253X20.3
HAND EMBROIDERY ON FOUND PHOTOGRAPH
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[MR OPTIMISTIC]
253X20.3
HAND EMBROIDERY AND WATERCOLOUR ON FOUND PHOTOGRAPH

[THE GREEN STRIPE]
2.6X19.8
HAND EMBROIDERY ON FOUND PHOTOGRAPH
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1 —IMARGUERITE]
202X 25.2
HAND EMBROIDERY ON FOUND PHOTOGRAPH

2 —[VENEER]
252X20.3
HAND EMBROIDERY ON FOUND PHOTOGRAPH

3 —[SCRUTINY]

25.2X20.2
HAND EMBROIDERY ON FOUND PHOTOGRAPH
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[THE WIMPLE]
251X20.3
HAND EMBROIDERY AND WATERCOLOUR ON FOUND PHOTOGRAPH
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[LAKE 2]
20.1X25.3
HAND EMBROIDERY ON FOUND PHOTOGRAPH

[SCREEN]
251X202
HAND EMBROIDERY ON FOUND PHOTOGRAPH
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Please tell us about yourself.

I was brought up in London and now live and work here.
Although London is vast, the pocket of East London where
I live is like a village. Every morning I walk my dog in the
park and buy a cappuccino. I find this morning ritual is an
essential time to think about ideas, and structure the day
ahead. [ had incredibly supportive parents who always
encouraged me in my career choice, even though they knew
it would be a bumpy ride. I owe them a lot.
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How did you start to create art?

My Grandmother taught me embroidery when I was a child,
and it is something that I have done most of my life. When
I was young, I did not really enjoy reading and instead I
used to make my own stories by cutting out pictures from
magazines and catalogues. At art college I studied Sculpture
and we were encouraged to use anything and everything as
our materials. So it was a natural step for me to combine the
use of thread and collage in my work.
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What is the first step to start to make an artwork?

I buy my source materials at car boot fairs, charity shops
or from the Internet. So the first step is to find an object
- a painting or photograph - to work with. I am drawn to
different qualities in these objects, and often I don’t know
how I am going to use them - I try to trust my instincts. It’s
inspiring to have them lying about my studio for some time.
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What is the origin of creativity?

Often it is the objects themselves that inspire me to go down
one avenue or another with my interventions. It might be a
pose, a colour or patina of a photograph. But I can also find
inspiration in things that are totally unrelated - perhaps
listening to a play on the radio, seeing a builder’s plasterwork
or finding a lost earring in the street.
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Your works are including both minds of vintage and
contemporary.

Yes. I love the mix of old and new, analogue and digital. Tuse
the computer a great deal in the planning of my work and this
both aids me and, I guess, directs me in some way. I always
scan or photograph a found object and sketch on a digital
image - either on my desktop or onto a printed version. This
way | can experiment without spoiling the original. I then
transfer the design onto the original photo and stitch or cut
the design by hand. I have a love/hate relationship with the
imperfections that I see when I have finished a piece. On
the one hand, the works frustratingly never come out as I
had imagined, but on the other, I think people are intrigued
that I still bother to embroider or cut by hand when machine
stitching and laser cutting are so readily available.
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What does this issue’s theme “PURPLE” remind you of?

When [ looked around today, I was fascinated to find that I
have nothing purple in my living space. Nothing, except some
shampoo! So I began to think what purple means to me, and
where it has featured in my life. I grew up in the 1960s and
1970s and my Mother decorated our house in orange and
purple. Very Psychedelic! Purple is the diametric opposite
of my favourite colour green, which is perhaps why I have
so little of it in my flat. On a more general level, purple is
“mystical” or “regal”. I think it’s quite a brave colour, too. It’s
not very subtle. I use it sparingly in my work - it’s strong and
can be overpowering.
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What is a beautifid thing for you?

The English countryside in summer; fireworks; my dog’s
eyes; Bowerbird creations; seeing people really laugh.
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Who inspires you?

Picasso. I really admire his paintings and the emotions that
he transmits through them. I would love my works to have
that power. And Bernini’s marble sculptures have brought
me to tears they are so beautiful. I have recently discovered
the work of Sophie Taeuber-Arp which I find fascinating and
inspirational.
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What is mysterious for you?

I am fascinated by the mystery of identity and I think that
in some way I use my work to explore this phenomenon.
For example, my abstract, stitched interventions that are
superimposed onto the faces in found portrait photographs
are suggestive of a mask. We all wear them on some level
- and by using this masking in my work, I am inviting the
viewer to explore that mystery of who we are, and what lies
beneath the surface.
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Do you have dual faces?

I think I have more than two! Aspects of my identity change
depending on where I am, who I'm with and what I am doing,
Different situations and relationships bring out different
characteristics in me. For example, sometimes [ am a
professional businesswoman, dealing with galleries, framers,
clients etc. At other times, I am a creative artist; exploring,
questioning, experimenting and engaging in childlike play..
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What is your desire?

As an artist, I strive to improve all the time. [ often wish that
I had a clearer idea of what I was doing as so much of my
practice comes instinctively and it’s hard to put into words.
But I also think that it’s part of the creative process to not
know. There is a magic that happens every now and then
with a piece and I don’t know where it came from. Searching
for that knowledge keeps me working,
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What is your next challenge?

In the next few months I am working towards three
exhibitions - one in Peru, one in Paris and one in the
Netherlands. 1 love that my work can be seen in so many
different places.
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Are you interested in Japan?

I have always liked the traditional Japanese aesthetic, and I
am an enormous Sushi fan. Although I have never been to
Japan, I would love to visit - there seems to be an authenticity
in Japanese design, from contemporary food packaging to the
traditional crafts, which I know would inspire me.
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